FROM ART TO  SOCIAL REFORM    55

ness applied to it shall be that rightly applicable to
works of autobiographic form, and not those which are
applied to books whose composition proceeds by care-
fully ironing out every crease of inconsistency so as to
present a smooth finality of well-ordered thought.

This position of importance I claim for " Fors " be-
cause it contains the fullest and most mature presentment
of the social teaching of the man who, by the conjunc-
tion of the keenest sense of justice with the widest
culture and the finest gifts of literary expression, has
succeeded in telling our age more of the truths it most
requires to know than any other man.

In Mr. Ruskin's own works it occupies an archi-
techtonic place, marking his highest and fullest growth
of thought.

The following passage from the last volume of
" Fors" gives succinctly Mr. Ruskin's own view of the
development of his teaching through his five most repre-
sentative works.

"i Modern Painters' taught the claim of all lower
nature in the hearts of men; of the rock, and wave,
and herb, as a part of their necessary spirit life; in
all that I now bid you to do, to dress the earth
and keep it, I am fulfilling what I then began. The
'Stones of Venice' taught the laws of constructive
art, and the dependence of all human work or edi-
fice, for its beauty, on the happy life of the workman.
' Unto this Last' taught the laws of that life itself, and
its dependence on the Sun of Justice; the Inaugural
Oxford Lectures, the necessity that it should be led,
and the gracious laws of beauty and labour recognised,
by the upper, no less than the lower, classes of Eng-
land ; and, lastly, ' Fors Clavigera' has declared the that its focus and its object shall be kept in
